CHEN TING-TING

Q: As part of your art work for this exhibition you
will be hiding speakers throughout the museum play-
ing the protest song ‘“Do you hear the people sing?”’
sung in several languages. Do you view this as an
unifying act or as an act of dissolution?

A: Hm... for me, what I am interested in is the global-
ization and mediation of the concept of protests and
resistance. I found it interesting that in Taiwan, a country
which is far from the French Revolution, the song was
chosen and altered into our own language used in the
protest. I think it reflects how the concept is influenced
by media globally. And, apart from that, I am also inter-
ested in how the motivation of protests is emotionally
aroused, so I plan to hide the players around the space,
with really low volume, signaling the hidden voice sub-
consciously talking to the audience.

Q: You have mentioned the French Revolution in
relation to social change. Do you view this revolution
as incomplete or flawed from the outset?

A: I wouldn’t say that. I am skeptical about the ability of
measuring a revolution on being successful or not.

I think, for me, completed, succeeded or not, it is not the
point of this project. I am trying to explore the role of
media and the aesthetic of protests in general.

Q: You are interested in different media and the role
they play in revolutions. What is required, do you
think, for media to be revolutionary or play a role in
instigating this kind of activity?

A: Hm... again, I don’t really know. I don’t think the
role of mass media is to “instigate” protests, at least

I believe that it is not their “responsibility” to do so.

I found this “function” rather ironic. For example, the
Guy Fawkes mask used in various revolutions and
Occupy movements, its copyright is actually owned

by Time Warner, so basically, in most of the cases, the
masks are indirectly bought from them. I also doubt that
everyone who uses the mask really knows the story of
Guy Fawkes instead of V for Vendetta. And the musical
Les Miserable made protests “romantic”, it became a
“cool and trendy” thing to do. That’s what I am trying to
discuss here.
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